
Jeff Berlin
Joe Frazier Bass Part

Fretless Bass Guitar
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Bass
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
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Bass
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Bass
 


  


          


  


    

    
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Bass
            


     

            
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Bass
       

     
          

    
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Bass
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Bass
   

        
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

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 

      
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Bass
 

 

 

 
 

  
  



  



 

27

Bass
 

 

 

 
 
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

29

Bass
 

 

 

 
 

  
  



  



 

31

Bass
 

 

 

 
 

  
            


    

 

34

Bass


  

      

  

      
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Bass


  

       

   

      

38

Bass


 

      

 


   

 
 


      
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


  
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 
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       

 

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    

 
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Bass


  

       

 
  

 
      
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Bass



 


      

 


   

 

    

 3
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Bass


         


 




     


  

51

Bass
 

                




         

53

Bass
 

    
 



  

 

    


 


      
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Bass
   


 

              
  

  
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Bass
 

 
             


 


 

    


   

61

Bass


    



         



          



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Bass


                  

     


  
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Bass
   


     


     


     


  
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Bass
                


     


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   


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
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
  
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Bass
      

 
    


     


  
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Bass
   


     


     


     


  
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Bass
                   


      


  
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Bass
    


     


      


     


 
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Bass
           


  


  






 

82

Bass
 


  


  



 

   

  


  






 

84

Bass
 


  


  



 

   

  


  






 

86

Bass
 


  


  



 

   

  


         

88

Bass
  

 


    

               


 



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Bass


     


  


              

92

Bass


 




          

    
 



  

3
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Bass
  


   


 


        


 
       
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Bass


     


 
 


 

            

100

Bass
 


 


 

  


  









3

103

Bass


      



               

105

Bass
   


    




      


      


  

107

Bass
    


      


               

109

Bass
   


      


     


     


  

111

Bass
   


      


     

  
    

113

Bass
   


      


     


      


  

115

Bass
   


      


                 

117

Bass
   


      


     


      


  

119

Bass
 



 

 
 


 


   









 



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122

Bass
 


     


     


  


  


 


 

124

Bass
 


  


  


     


  


  


 


 

126

Bass
 


  


  


     


    

    

  3

128

Bass
 


  


    

                

  

130

Bass
   

                   
     



132

Bass


         
    

             

134

Bass
  

  



      

 

135

Bass
   

        
  

  
   
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